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Part 1 Architectural Designer, Educator & Fabricator Contact
I am an energetic & industrious 26 year old with a spectrum of experience in industry as well as in personally driven projects. I have a detailed understanding of materials & to-scale 
construction methods and am a keen model maker & visual story teller. I’m particularly interested in design for the public realm and inclusive community engagement. Keen to work in a team 
with like minded and inspiring colleagues, I can progress through tasks independently aswell as with ease collaboratively.

+44 753 209 5016

SE London

hello@izzywatson.co.uk

Employment

•	 Prepared full 3D site models. Technical drawings & other visual representations of 
existing & proposed structures, including renderings, physical models and collage
•	 Laying out proposals, presentations & competition entry documentation, compiling 
information & graphics from across the studio team. 
•	 Developed architectural strategies, presenting outcomes to management & peers.
•	 Compiling planning proposals, including archival research on listed buildings.
•	 Prepared models for 3D printing.

Architectural Designer Jul-Aug 2019 & Sept-Apr 2022Owen Architects

•	 Assisting design & fabrication of bespoke timber & metal furniture & interior fittings
•	 Sketching, model making & CAD for communicating ideas with the team & to clients
•	 Management of all online platforms & promotion
•	 Leasing with clients & subcontractors both online & in person 
•	 General organisation & running of the business including invoicing & scheduling

Designer/Fabricator/Visualiser/PA Apr-May 2022Studio Wilson-Copp

•	 Welding & metal work, fabricating & finishing sculptures to a very high st&ard
•	 Contributing to evolving designs, tackling logistics of kinetic sculptures
•	 Working to deadlines, attracting new buisnes, streamlining the workshop space

Workshop Assistant Jun 2023-Jan 2024 James Capper Sculpture

•	 Design, in-house fabrication & on-site instal of small scale architectural projects
•	 Model making & proposal visualisation 

Studio & Workshop Assistant Jan 2024-Present Boano Prismontas

•	 Design & execution of architectural education programmes, clients include 
Grimshaw Foundation, Camden Highline & The Museum of Brutalist Architecture.
•	 Producing guides, instructions and presentations to communicate with school 
students, adult volunteers & clients
•	 Extreme sport problem solving, for example the start to finish execution of 160 
students designing & building 8 installations from a bespoke toolbox of cardboard 
boxes, tubes, string etc. including extensive structural design & innovative detailing to 
realise their designs from conceptualisation, through 1:10 models, to final build.

Programme designer & Teacher Jan 2024-Present Urban Learners

•	 Design of exhibition layout & plinths/display peices to support an installation by 
the proffessors of the MEng Architectural design programme at UCL.
•	 Production of all exhibition elements, using a wide range of metal & wood working 
tools & machinery including welding & lathing, in the HERE EAST UCL workshohhp. 
•	 Collaborating with a team comprised of academics, recent graduates & technicians 
•	 Correspondance & collaboration with currators & associates of a world renound 
architectural institution, throughout design and production, as well as during intall/
deinstall & the shows duration. 

Exhibition Designer & Production Jun - Nov 2024UCL MEng 
Software
Adobe Suite

Rhino

Sketchup

Blender

V-Ray

Word & Excel

Plans & Projects
•	 Professionally life modelling for individual artists & regular classes. Institutions 
include Lauderdale House and Royal Academy of Arts. 
•	 Making jewelry, unique functional objects & furniture from home & with access to an 
extensive workshop.

Microstation

CNCExhibitions
Curator & Producer Jun 2024

London
•	 Curration & production of group show, featuring the work of 13 artists & makers.
•	 Full graphic design package & distribution.
•	 Total revamp of roadside shop into a gallery space.

Furniture & Functional Objects
CASTLE

Exhibiting Artist Sept 2024
London

•	 Bespoke scupture / installation. Installed on site using adaptable and non invasive 
attatchment methods.

Formworks Collective - A New Atavism 
Greatorex Street

Exhibition Designer & Production Nov 2024
Barcelona 

•	 Design, layout, full fabrication & on site installation of all exhibition structures. To 
support an installation engineered by UCL Here East research team.

In(Visible) Energies
Mies Van der Rohe Pavilion 

Education 

•	 Completed 4 terms of BSc Biochemistry averaging a 2:1, gaining a CertHE before 
leaving to pursue more creative endeavors. 

BSc Biochemistry 2017-2019University of Manchester

BSc Architecture 2019-2023
First Class Honors
•	 Chosen by my unit peers as lead fabricator during our graduation show build & 
resultantly co-lead & organised the 12 person team through a highly pressurised & 
constrained design & install of a very ambitious gallery space which showcased our 
work both as a collective & as accomplished individual designers, utilising material, 
lighting & meticulous curration.
•	 During first year I was chosen by our tutors to lead our installation design group 
project, as well as taking on the role of Unit 0 student representative in second year. 

The Bartlett School of Architecture

•	 Specialised in fashion & textiles, an interest which I have maintained as a hobby & 
has influenced my design process specifically with regard to facade & material design.

Foundation Diploma in Art & Design 2016-2017
Distinction

Kingston University
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In(Visable) Energies - Exhibition design - November 2024

Exhibition design and production to support an installation engineered by UCL Here East
research team.

Everything is threaded - each of the different structures requiring no nuts, held together and
given rigidity by the display items themselves. This idea references the manufacturing and
structural system of the pebble stacks and stems from the importance of connection details
in these sculptures.

The other main design driver was the site itself, particularly concerned with the interaction
between the stands and the gridded travertine. I wanted to use the gaps between and the
void below to give the spindly structures stability, as well as hiding electrics and defining
location. 
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1:10 Model of Kinetic Installation Proposal  & Communal Living Research Collage - Thesis Project 
2023 

1:10 scale model of a site specific wind powered installation. Inspired by the motion and form of agricultural 
machinery and our growing dependence on it, the components lurch, swing and rotate through a series of 
interconnected mechanical pathways. 
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Video of 1:10 model in motion - 2023
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Material build up technical detail & accompanying collage - Thesis Project 2023

The project was explored mainly through collage & model making with a strong focus on material design 
in relation to light. I was considerate of representing different material build-ups at scale using unexpected 
materials. For example post tensioning sections of logs to make a dense & insulating core wall using 
maticulously stacked sectioned sticks.
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Material development - Thesis Project 2023 

One of the main features of my building design was the textiles made of pressed aluminium. I produced a series
of samples my experimenting with varying the density & compressibility of materials, the forms I was taking a
relief of & the pressure exerted by the hydraulic press. I then experimented with how to tile the process in order
to make larger seamless pieces of the permeable imprinted metal.
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Sectional Drawings of Final Building Proposal - Thesis Project 2023

Set in a valley in the Black Forest, this farming commune shares a deep routed obsession with the moon and the continuous geometry of circles, fundamental to mechanistic pathways. Premised on the relationship between man and mechanism, 
the building is a collection of anthropomorphic machines which are maintained, expanded and worshipped by its inhabitants, a mix of ‘romantic’ minds (concerned with aesthetic and overall form) and ‘classical’ minds (concerned with the 
function of individual parts composing the whole). Towering mirror machines target circular moonlight towards the site, controlling work and play on the farm. These drawings are each 3m long.
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Video of Building Proposal - Lunarcy Settlement - 2023
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Formworks Collective : A New Atavism - September 2024

Sculpture for FormWorks Collective’s exhibition ‘A New Attavism’

Images courtesty of @lucascoombsfilms and @jacobsirkin
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‘In View of Situations’ - Collages - 2021 

Developed from the theories of the Situationist International and their favoured practice of psychogeography, 
this project challenges our modern-day approach to how we travel around cities like London. The masterplan 
aims to centre the spirit of urban exploration, and of wandering without purpose, in order to reclaim the city 
rather than simply adhering to the usual pattern of travelling between home-work-commerce. This puts the act of 
observing the built environment and the city’s inhabitants at the forefront of people’s minds as they continue their 
daily lives amid the urban landscape.
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‘In View of Situations’ - Building Proposal Collages - 2021 

Located beside Blackfriars Station on the Southbank, the building provides a sprawling free public space, art 
studios, practice spaces, waiting rooms and a docking station. Large symbiotic mechanisms attach observatory 
modules to trains as they arrive at Blackfriars Station, and flaneur passengers are taken on a derive through 
the city. A diverse range of interlinked conditions within the scheme cater to preferences for exhibitionism and 
voyeurism, pause and exploration. 

Altogether this creates a labyrinth of liminal and activatable spaces, promoting observation of not only its 
own articulated structure and its surrounding environments but also–and perhaps more importantly–of visitors, 
onlookers, and their varied activities. 

All collage material is taken from situationist magazines, video games that encourage world mapping, anarchist 
comics and newspaper games from my own travels around London. 
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‘Loom(iere)’ - Building proposal - 2020 

A public space made entirely of functioning looms, canopies shift overhead and patterns emerge in the ‘walls’. 
The community are encouraged to dye yarn with vegetable waste from the market, to incorporate and ‘dress’ 
the building. The screen formed by static threads, at the front of the scheme are projected onto, transforming the 
street into an open air cinema
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Education Work

Working with Urban Learners, I am a programme developer and workshop lead. Most recently I have been 
working closely with Camden Highline to develop a series of free workshops, a heritage trail, printed map and 
open source family and teacher guides, supported by the Heritage Lottery Fund. We recently won a tet award 
for best programme for a project with Grimshaw Foundation where students from 8 London state schools set 
their own breif, designed and finally built 1:1 installations at the Royal Albert Hall.

Stop 2

On your way to Stop 2...
The regeneration of Hawley Wharf was 
completed in 2021. The new buildings were 
designed to reference the past. Materials 
such as bricks and tiles blend in to the 
surrounding environment, while the arches 
under the railway viaducts have been 
adapted to contain restaurants and shops.  

WHAT is a lock? 
Think of a lock as a ‘lift’ for boats! The 
lock chamber is a watertight box, with 
gates at either end, that can fill with water 
or drain out, to lift boats either up or 
down between different water levels (see 
diagrams).  

Water pressure keeps the gates closed. 
The water level needs to be equal either 
side of the gates for them to open and 
close. Small paddle gates within the big 
gates can be opened and closed using a 
winding mechanism as seen in the photo 
(left), the gates are then pushed open 
by using the white and black beams as 
levers. 

Draw the 
waterlevel on 
your map! 

SCAN for an explainer 
video by the Canal & 
River Trust

1 - Boat enters
The downstream gate is opened 
and the boat can enter into the ‘lock 
chamber’, where the water level is 
equal.

2 - Boat Rises
The Downstream gate is closed. 
Valves open in the Upstream gate, 
water flows into the lock chamber 
causing the water level to rise and 
the boat floats up with it!

3 - Boat exits - but higher!
Once the waterlevel reaches the same 
height as the upstream 
canal, the Upstream gate is opened 
and the boat can leave the lock 
chamber and continue its journey

4 - RESET!
Valves open in the Downstream 
gate to allow out the additional water 
in the lock chamber, returning the 
inside waterlevel to equal with the 
downstream

Upstream

Downstre
am

notice the change in height across 
camden... youre going down hill... 
Have a look ... But what if a 
canal boat wanted to go 
uphill?

Stop 1

Stop 2

Stop 3

~2m

Extra Activity: There are 3 locks in 
Camden Town (you’ve seen 2, and 
the 3rd is close to stop 3!). Each 
lock chamber is approximately 
2.16m high. What is the height 
difference between the first and 
last lock? Answer: approx. 6.5m. 
Think Camden Town is on a hill! 

Extra Activity : can you work out what would 
happen if a boat wanted to travel in the other 
direction?

Heres how a boat would climb 
this elevation using a lock....

This is an example of a double mitre 
lock – invented by Leonardo da 
Vinci in the 1497.

It takes  about 254,580 litres to fill a 
lock! It takes 10 full locks of water 
to fill an Olympic sized pool! 

8 Tubes

7.5 Boxes
2.5 boxes per box beam

3 Hoops

3 Weights (w)
1 weight located at the bottom of each box beam

 

HAMMERSMITH STRUCTURE

Hammersmith Academy - Jess Gillam

WW

WW
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BOX BEAM 
STRUCTURE

Refer to this diagram 
ONLY for structure of the 
box beam

Per box beam :

0.5 Box B1 Has 1 
circular window cut out

1 Box B2 Has 1 
circular window cut out

1 Box B3 have two 
triangles cut off the flaps

WW
STRUCTURAL SYSTEMS: 

3 x Standard Box-Beams 
Each Box-Beam uses 2..5 boxes, B1, B2 and B3
Box B1 - half a box, 1x circular window
Box B2 - Full box, 1x circular window
Box B3 - Full box, has a triangle cut off 2 of it’s flaps  

1x Standard Cylinder
3x hoops
8x tubes

THE MODEL BOX BEAMS ARE ONLY REPRESENTATIONAL

Do not refer to model images for specific quantities of anything.

Each box beam to TOUCH / OVERHANG top of CYLINDER structure

*
*
*

Tracking the Heritage 
Trail Map

Key:

A PLAN is...

An ELEVATION is...

Look Listen Draw or Write

a birds eye view looking down into a space. 

a view looking at one side of a building or 
structure from the outside. 

How tall is the viaduct compared to you?

Spot the semi circles!
At each stop, have a look around you. How 
many types can you spot? DRAW them here:

1
2

3 4

Draw 
something 
you saw!
What did you 
notice today that 
you’ve never 
seen before? 
DRAW it here:
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Dissertation Thesis : In Opposition of Ignoring Each Other on the London Underground - Contents 
Page & examples of page layouts - 2023 

My dissertation focused on the tacit rule of civil inattention on the tube. I argued that it’s accessibility & 
unparalleled diversity in the capital, makes it the ultimate public space ripe for social interaction & observation.
However, despite its richness in diversity, social stimuli & potential for novel interaction, one of the Tube’s most
striking features is the way people tend to ignore each other & present as unaware or inattentive to their fellow
travellers, creating an atmosphere of disconnection. I then aimed to inspire a dismantling of this tacit rule, 
suggesting it inhibits social cohesion & a missed opportunity for individual understanding of ones fellow city 
dwellers. I received a First Class award for this unit based on this piece of cultural research & interrogation.

3.1

3.2

3.3

Inequality and attitude to the ‘other’

One consequence is the perpetuation of social inequality and inattention to wider social issues affecting our fellow city dwellers. 
When people become accustomed to ignoring each other, it becomes easier to ignore the problems facing the wider community 
(Keohane, 2021). It cultivates a detrimental sense of apathy towards the ‘other’ as opposed to empathy and interest in the lived 
experience of others. When combined with a growing sense of fear, distrust and - in its extremes - hatred of anyone perceived as 
‘other’ this has societal consequences, which play out in the news with increasing frequency.

Apathy

‘Women describe an unwillingness to overtly react [to sexual harassment] 
for both fear of embarrassment, and the apprehension that their fellow 
passengers with react with ambivalence or condescension’ (Lewis et al., 
2020) This non-reaction illustrates the pervasiveness of ‘normative rhythms 
and the sociability they construct’.

People use civil inattention providentially even when attention and empathy 
are explicitly sought in the case of beggars passing through carriages. 
(Roberts, 2019)

 
Individualism

Disinterest in those ‘others’ sharing your physical space is not only a missed 
opportunity for passive consumption of compassion but potentially the 
direct opposite, active consumption of individualism, a social mode often 
regarded as an essential feature of a capitalist society (Turner, 1988), the 
societal implications of which, I’d argue, fall far short of ideal.

It is harder to mobilise for collective action if when underground, we 
routinely demonstrate a willing propensity for focusing on our own 
individual experience, exacerbating a culture of disconnection.

Whilst this socially accepted and largely expected 
choice to at least appear ignorant or perform 
passivity of others is necessary for many peoples self-
preservation or personal sanctuary when travelling 
the Tube, it can also create a particularly hostile 
environment and ‘foster feelings of indifference and a 
lack of individual or social responsibility’ (Lewis et al., 
2020). Simmel examines this in his conceptualisation 
of ‘metropolitan individuality’ (Simmel, 1903)*.

I argue that whilst performing passivity does have 
some benefits for the individual, I make the case that 
the overall impact on society is negative. It’s also 
worth noting that the opposite effect, ie everyone 
being constantly engaged and overtly observant, is 
potentially worse.

The negative implications to society  of 
upholding civil inattention

The Escalators3
Practicing conformity

As noted previously imposed synchronicity is ‘neither natural nor accidental’ (Dyer, 2021), it is conveniently practiced here but 
maintained more generally in society in order to keep order and discourage sticking-ones-head above the metaphorical parapet. 
‘definitions of time-in-transit are subject to the contradictory principles of neoliberalism that encourage both individualism and 
conformity’ (Dyer, 2021)

3.5

3.4

Psychological effect 

Psychological consequences to the individual are also apt here. Lack of connection can lead to feelings of loneliness and despair. 
In a city like London where people are notably already susceptible to feelings of disconnection, the extreme experience of isolation 
in a crowd such as the Tube often presents, can exacerbate these feelings contributing to a sense of malaise and discontent. ‘The 
evidence that social relationships are associated with well-being is so strong that it is taken as ‘fact’’ (Zeeb & Joffe, 2020)

In light of these negative consequences to society that practicing civil inattention encourage, the remainder of this essay aims to 
show that rather than ignoring each other we should flip these aforementioned consequences on their head, endeavouring to 
benefit socially from instead observing each other.

Figure 14 Lantin D (2014) “Passers by”

Figure 11 Philip & Son Ltd, G. (1912) “London 
Underground Pocket Map ‘London’s Guiding 
Star,’” London Transport Museum. 
Poster reads: ‘Londons Guiding Star’ illustrating the 
importance the  sociabilities played out in the Tube 
on London society. 

* A document so intensely wordy and intangible that I 
am unable to dwell on it for long.

Figure 13 Brodholt, G. (2014) “Any Given Saturday,” 

Figure 12 Power, C.E. (1930) “Whence and Whither?”

4.1

4.1.1

A snapshot of the city it navigates 

One consequence is the perpetuation of social inequality and inattention to wider social issues affecting our fellow city dwellers. 
When people become accustomed to ignoring each other, it becomes easier to ignore the problems facing the wider community 
(Keohane, 2021). It cultivates a detrimental sense of apathy towards the ‘other’ as opposed to empathy and interest in the lived 
experience of others. When combined with a growing sense of fear, distrust and - in its extremes - hatred of anyone perceived as 
‘other’ this has societal consequences, which play out in the news with increasing frequency.

Diversity 

The tube inevitably reflects London’s diversity of race, ethnicity, class, sexuality, political 
inclination etc and imposes an otherwise hard-to-come-by exposure to alterity. It is easily 
perceptible that ‘travellers have the opportunity to observe others from different ages, cultures 
and race, whose sum constitutes the multi-ethnic aspect of a city’ (Dyer, 2021). London is one of 
the most culturally and ethnically diverse cities in the world (Talk London, 2020) as well as one 
of the more socially liberal. The tube illuminates this diversity London is known for, for several 
reasons: 

- The city’s public transport is a relatively* cheap compared to other modes of transport in 
London (EnergySavingSecrets.com, 2021) and therefore there is little financial apprehension 
in using it.

- London is so vast that transport above ground is often an inefficient and avoidable alternative 
when travelling long distances. (LondonPerfect.com, 2023). This common knowledge is 
evidenced in Figure 1. This reduces the likelihood that those able to will instead use private 
transport and will resort to the more efficient underground option.

- It is a busy place where you are always potentially observed. Not only are you in the presence 
of the ‘watchful eye’ of other people almost constantly (Dear et al., 2019), you are also within a 
contained space being recorded by CCTV. These reduce the likelihood of coming into contact 
with potentially unsafe scenarios and means those who fear they could be the target of hateful 
or discriminatory behaviour are more likely to use the network with less fear. 
This being said, no amount of surveillance can make any public space crime free, and large 
portions of the tube network are yet to have CCTV in operation, notably the whole central line, 

The Tube is inextricably situated in London, it is 
‘strictly interconnected with the city it navigates 
and it helped develop’ (Bassoli & Martin, 2019). It 
is able to comment on modernity and state of the 
metropolis in a rare and uncompromising light, it is 
a reflection of the city and could exist in this same 
state nowhere else. “The Underground is something 
of a social unconscious of the city, operating as the 
site of fears and dreams about urban life’ (Thacker, 
2012), it acts as a microcosm as well as a directly 
derived ‘focus group’ scenario simultaneously. 
Virginia Woolf is often credited with being the first 
to adorn fiction with the underground as a metaphor 
for modern urban life. In David Welsh’s deep-dive 
book Underground Writing which explores the use of 
the Tube in fiction he notes ‘The Tube is a pervasive 
cultural metaphor, […] representing the postmodern 
condition through its identification as a place where 
peoples lives intersect, relationships are formed and 
the urban world defined’ (Welsh, 2010). This leads 
us to see journeying through the underground system 
as posing a unique opportunity to observe the city’s 
chaotic life distilled. 

So what of the city does the tube reflect? And how 
does the tube hold a microscope to these? 

Why the tube is the ultimate space for 
observing others 

The Concourse4
where sexual assaults are, as a seemingly almost direct result, the most common on the network (Gil, 2019). This serves to 
illustrate the effectiveness of a ‘watchful eye’ in social crime prevention on the network.  

- Its accessibility both reflects London’s accelerating attitude towards the importance of designing for disability and allows 
those less able to access the network (Transport for London, 2023).

Of the times

Trends, expression of tastes and attitudes to everyday life at the present time in history are on display. ‘Every generation 
rewrites this cultural identity in its own image, the Tube is reflected back as the stage for cultural interventions’ (Welsh, 2010). 
The continuous use of this metropolitan melting pot throughout its lifespan, means it is by default always with the times and 
representative of them. This is evidenced by modernist writers having ‘taken the quotidian experience of subterranean travel 
as the setting or trope for understanding modernity itself’ (Thacker, 2012). See also later, the example of film Underground, 
here noted for its telling depictions of tube interactions amusingly representative of Londoners in the 1920s. 

Figure 15 
Brodholt, G. (2017) 
“London Bridge 
Underground,” 

* relative to private transportation across London. NOT 
to other London public transport such as busses nor to 
other city’s public transport systems which are for the 
most part significantly cheaper.

4.1.2

Implies destinations

Things happening above ground are being travelled to below. The tube witnesses both everyday journeys between nondescript 
places as well as implying particular happenings or destinations above ground. For example, if there is a large protest going on in 
central London, there is no doubt that one would observe people travelling towards it with placards or if there were a major football 
game you would definitely know, from the scenes playing out on the underground, so much so that the London assembly explicitly 
states on its website that ‘TfL does, of course, use football match schedules to forward plan’ (London Assembly, 2023).

One can assume other’s authenticity

I speculate that people are most likely presenting their authentic self when in transit, again making it apposite for witnessing people 
as they conduct their everyday lives. Anonymity of the Tube frees people from potential constraints and social pressures that may 
be associated with other more situated and un-anonymous destinations, and so are more likely presenting a neutral or authentic 
version of themselves here (Schlegel et al., 2009). William James reminds us we self-present differently to the distinct groups we find 
ourselves presenting to (James, 1890). In the case of the Tube, diversity in ‘type’ of person constituting one’s ‘audience’ is so great 
that it can be assumed the performances delivered are the average of each persons ‘normal’ behaviour. This allows individuals to 
‘foster the impression that the routine they are presently performing is their only routine or at least their most essential one’ (Goffman, 
1956)

People are also seen in the state they intend to present themselves when in more private spaces, such as those in suits presumably 
on their way to offices or people drinking presumably en route to a party. This notion of ‘performing the self’ is discussed further later.

These traits combined cement the tube as a uniquely culturally astute and non-discriminatory public space, capable of authentically 
representing the wider population of the modern city it navigates. Not only this but one can watch safely wrapped in a cloak of 
anonymity and over potentially long periods of time. In the microcosmical tunnels of the underground move a body of people, surely 
worth observing. Next I will ask: are we already?

4.2

4.3

Figures 18-21 Paddock, E. (2013) 
“Painting London Underground.” 
4 of a series of 50, depicting the 
diversity of people on the tube, 
notably modern, sometimes implying 
peoples destination and all seemingly 
authentic. 

Figure 17 Keystone / Stringer 
(1969) Queen Elizabeth II opens 
the new Victoria Line on the London 
Underground.

Figure 16 Fougasse (Cyril Kenneth 
Bird) (1925) “Too much waiting.” 
Poster reads (above ground) ‘Too 
much waiting, too little room!’ and 
below ‘Plenty of room and NO 
waiting’

5.1 Evidence for common voyeurism 

The notion I have so far discussed of appearing 
ignorant of our travel companions is an interesting 
phenomenon worth questioning. Since, contrary to 
our apparent disinterest in others, naturally ‘when 
an individual enters the presence of others, they 
commonly seek to acquire information about him 
or to bring into play information about him already 
possessed. They will be interested in his general socio-
economic status, his conception of self, his attitude 
toward them, his competence, his trustworthiness, 
etc.’ (Goffman, 1956). This is essentially an instinct, 
evolved both as a safety mechanism and for 
ascertaining the potential benefits a novel individual 
can offer. (Macy & Skvoretz, 1998). ‘Survival in the 
jungle dictates judging everything on first impressions 
– but life in the urban jungle demands a subtler set of 
rules’ (Douglas, 2019), this is where playing ‘civilly-
inattentive’ comes in. 
Therefore I ask, is civil inattention actually a 
performance in itself? A self-protective and/or polite 
façade disguising an embarrassing perversion/
interest in other people’s lives?

Are we actually just practicing 
concealment of civil attention? 

The Platform5

Figures 22 - 30 A selection of instagram 
stories friends have taken of people on the 
Tube since the beginning of the year

*
*

Apparently not without enemies

Referring to consciousness that oneself is potentially 
observed/observable, not necessarily in relation to 
the consequential anxiety this awareness can induce 
nor the negative connotations affiliated with paranoia

Figure 35 Fougasse (1942) 
“Careless talk costs lives,” Imperial 
Wart Museum. Ministry of 
Information. 
Poster makes the statement ‘Careless 
Talk Costs Lives’ noting that anyone 
could be listening on the Tube. 

Figure 31 Cleden, P. (2015) “Platform Talk,” Linocuts. 
Witnesses

The illusion of disengagement is easily unveiled not only by the number of anecdotes and observations any regular user of 
the Tube has in their conversation armoury, but more definitively by the quantity of witness statements police are able to take 
after the event of a crime being committed on the network. For example, late in the summer of 1957 Teresa Lubienska, a 73 
year old polish woman*, was stabbed on a platform of Gloucester Road station. Over 18,000 interviews were conducted 
by police subsequently and 575 statements taken. (Koole, 2016). The vast majority of which were from Tube passengers who 
thought their witnessing of that underground portion of their night, pertinent enough to volunteer that information to a criminal 
investigation.

Familiar strangers

Somewhere between togetherness and solitude lies the phenomenon of the ‘familiar stranger’ (Milgram, 1970). Introduced 
by Milgram, this strange relationship develops most often when people share travel routes. ‘Familiar Strangers are individuals 
we regularly observe but do not interact with. By definition a Familiar Stranger (1) must be observed, (2) repeatedly, and (3) 
without any interaction’ (Paulos & Goodman, 2004). If people are able to recognise a stranger on a multitude of occasions, 
surely we can derive from this that we are in fact observing each other unconsciously or otherwise. 

Commentary in art 

There exists an almost exhaustive catalogue of writing, film, art and commentary on the London Underground, the architecture, 
the scenes it sets the stage for and the sociabilities created are endlessly worth observing, documenting and interpreting, and 

evidently have been by many. Thacker went as far as to define it as a genre in and of itself, saying “It is getting rather crowded 
down there in the field of what might be called ‘subterranean cultural studies’” (Thacker, 2012). H.G Wells, George Gissing, 
Oscar Wilde and Virginia Woolf to name but a few prominent writers to write about or in response to their observations of 
others on Tube (Welsh, 2010).

Ewing Paddock engaged in a three year project travelling and painting scenes from tube carriages, he said of the collection 
‘The Tube is the place to observe Londoners in all their glorious diversity’ which is easily evidenced in the range of subjects he 
chose to capture. He went on to say he was trying to illicit the relatable familiar feeling of ‘the slightly secret voyeurism that 
most of us indulge in when watching, and wondering about, our fellow travellers underground’ (Paddock, 2014)

5.1.1

5.1.2

5.1.3

Paranoia and performance of self 

This section is premised on taking peoples documented self-consciousness* on the Tube as evidence for their belief that they are 
being observed. That is to say that desire to appear socially invisible suggests the opposite (unavoidable social visibility) is assumed 
as standard. 
A study (Harper & Timmons, 2019) used virtual reality to mimic social interactions where participants were asked whether characters 
shown to them were being aggressive or negative, concluded that the public demonstrate a significant propensity for paranoid 
thinking when assessing a stranger’s actions towards them when on the Tube in comparison to when in other public spaces. ‘Insight 
into how each individual interprets situations and ascribes meanings to them’ (Dyer, 2021). This suggests that people feel judged on 
Tube and are by extension likely to be judging others.

5.2

Figure 32, 33, 34 Exerpts from instagram post by @edithcartoonist (2023) depicting a case of eavesdropping along with the caption. This particular artist portrays 
‘relatable’ scenes from every day life, usually from the perspective of this female character, note the number of likes, presumably from thousands of people who relate
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Furniture & Functional Objects - Curated show - June 2024 

Curated and produced group show ‘Furniture & Functional Objects’, opened June 2024.
I produced all the graphics & copy, organised multiple events surrounding the show &
entirely revamped an entire shop into a gallery space. 13 artists where involved. All the 
signage was fixed with magnets & including hand crafted steel card holders. 
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FRONT ELEVTION PLAN
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Installation design for festival - 2023-onwards

Continuing with my interest in manipulating metal to create ‘textiles’ that interact with 
light. Warp is an activatable structure where by lights move inducing variations in 
lighting patterns. It would be introduced & demonstrated to the festival goers by a live 
improvised dance & musical ensemble, able to adjust the lighting rhythmically as they 
perform. The system can be scaled, but began as a wall structure with bespoke kinetic
mechanisms. Extremely difficult and labour intensive to manufacture at scale to be safe.
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Stage iteration - design for festival - 2023 - onwards

The design exists in various iterations, at different scales and typographies. I continue 
to develop it and pitch to festivals. 


